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This particular subject has attached itself to every belly

dancer’s hip since the beginning of time. So let’s start
looking into this topic with one of my first questions that has
plagued me for years; are we entertainers, or are we dancers?
Interesting question because so many women throughout the
years have commented to me that to be a dancer is better
than to be an entertainer. And some dancers have given the
opinion that we are entertainers up on stage who dance. So
here we have two different opinions and that is what makes
our world go round. Even more so, we will have a specific
group or person say one way, ‘their way”, is better. This is
understandable because no one can walk a particular dancers’
path for them or in their footsteps. With experience comes
opinions and with opinions come life statements of what
works and what doesn’t work. Is this the building block of
criticism? What happens when we create a community that

is critical of specific dance groups, dance styles, dance ability
and dance venues? Iow healthy is the air we breathe in our
environment when we contaminate it with criticisms and

censorship? Is this necessary, or does it do the opposite, which
is to clear the wheat from the chafe?

As time progresses along, two things happen for
dancers; cither they keep up with the changes or they look
around scratching their heads saying, “Where am I?” If you
are lucky enough to be in the group that has kept up, I'm
sure there are changes that have occurred that you may not
care for. To tell you the truth, I'm a little bit of both groups
because I kept up and then somehow got left behind. But
sometimes when you get left behind, you can hear the
echoes and whisperings of those walking ahead of you, and
it’s really interesting what you can hear.

I'll never forget a dance acquaintance of mine who said
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that most of the shows that she had seen recently were just
horrible. Since I was in most of these shows, she got me
scratching my head wondering if this was a round about
way of insulting me, or if she just wasn't thinking. Ah huh,
well, let’s just say I let it slide; but what was interesting was
that the producer of these shows is a friend of hers; but I'm
pretty sure she didn't tell her what she thought. Actually, 'm
wondering what it was about me that made her confide in
me. Sometimes to be oblivious is a good thing.

Experience has taught me that looks, especially
packaged in a beautiful body, can create a disadvantage when
it comes to equal consideration. The world reacts differently
to beautiful people. I experienced the other side of this coin
when I was rehearsing with a friend for a show we were
doing together. She is very striking and the band catered
to her and kind of forgot about me. After awhile of dealing
with this predicament, I had to laugh because the musicians
were crowding around my friend chatting with her. Before
I knew it, they were all getting ready to leave and we didn’t
rehearse yet. My dance friend didn't feel like rehearsing so
everybody decided to go home. From back in the abyss I
told them in a loud voice that I wanted to rehearse and we
weren't leaving. All of a sudden I became visible again and
everyone realized that I too was in the room.

As women, do we look harsher on beautiful women
because we feel they have an advantage over us? Or do we
help them become successful because we want to see the
symbol of our dance in a beautiful woman? Is our dance
form really women-friendly? When I say women-friendly,
I mean all types of women. Do we, as women, censor our
belly dance image?

Many women want to be well known, but can they
handle it if a dance friend gets there firstt Women gauge
how they are doing by other dancers who are at their level
of success. This is where I have seen criticism lurk. You
know what I mean, the eyes roll, side glances occur at an
alarming rate and that look of total antipathy comes across
the face. At this point, even if a dancer did well, the blur
of aversion would keep another from seeing a performance
well done. Who at this point is at a disadvantage? This
especially occurs when the dance style is different from what
a dancer prefers. Is there rivalry amongst dance styles? Let’s
be honest here, yes, of course there is. With the different
styles follows change, especially in the belly dance costume.
Our belly dance costume is almost like a rite of passage for
women, especially when they wear their costume for the
first time. Does the costume state who we can hang with?
When dancers perform together, the saving grace for all of
us is that the audience can see how diverse we are. So maybe
the shows that I performed in showcased other dance styles
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than what my dance acquaintance preferred. How can we
educate our audience on the diverse elements of our dance
if we can't accept the changes that are taking place in our
dance world ourselves?

‘There have been occasions that I felt like a fish out of
water. I was performing in a show this past year with all the
dancers on stage together, and it hit me just as the curtains
were about to open that I was the only cabaret dancer on
stage with tribal dancers. I looked to my right and then to
my left, and was overwhelmed by this kaleidoscope of color.
It was the most amazing site I can remember seeing and I
could only imagine the gasps from the audience at seeing the
array of color unfolding before their eyes. I knew from this
particular show that our times were changing. The troupe
dynamic is very popular now, especially with the edgy tribal
vibe. Today’s dancers are willing to take more risks and push
the traditionalists’ boundaries. Each generation has to make
their own way, and as they do there will be dancers wanting
to keep the old ways intact by pushing back. Solo performing
for me has always been an art because it takes tenacity and
bravado to get out in front of people and perform. So you
can imagine going out and performing after the stage was
full of dancers performing in unison with grace and perfect

~ timing. Your soul has to be willing to take up the whole

stage. But I came to realize that dance is dance and if we
don't put censorship on it and try to define it than we can
allow it to grow in the way that it needs to.

My next question has been on the front burner for
awhile; how will the nightclubs deal with the new styles
of dance becoming so popular? Music has changed too, so
this does help with the variety of dance styles occurring in
our midst. Where does tradition and change exist together?
I think this is where the stage comes in. It’s the one place
where dancers won't criticize each other, at least until the
end of the show. Creative expression is usually judged
harsher by our own insecurities, but then I've heard stories
of inappropriate choreography in shows. Since we live life in
so many different ways, it is bound to happen that creative
expression gets caught in between individual principles
and values. Shock value isn’t usually what people go to a
dance show for, especially if they are bringing family and
friends. I remember being a part of a show where a dancer
had a flashlight and her dance was created around turning
her flashlight on and off. I didn’t get it and neither did the
audience, but she had a really good time, which I have to
admit was disconcerting for me. So even an idea can cross the
line of the bizarre and make an entire audience scratch their -
heads. One time I was dancing at a restaurant and my skirt
was tucked into my underwear (by mistake). And I danced
part of the first song with my right cheek saying hello to






